
Mátyás Seiber (1905-1960) 
was a Hungarian-born composer and 
student of Kodály. He was a pioneer 
of twelve-tone composition and from 
1928 led the first jazz course ever taught 

in a conservatoire, at the Hoch Konservatorium in Frankfurt. Both 
Seiber (as a Jew) and jazz (as a Black art form) inspired hatred in 
local Nazis, and he was quickly forced from his position upon their 
assumption of power. After struggling to re-establish himself in his 
native Hungary, he left for Britain in 1935.

Metronome belonging to Mátyás Seiber courtesy of Julia Seiber Boyd

Hans Keller (1919-1985) was born into a highly cultured Jewish family in Vienna. 
He is pictured here in his school class in 1931 (3rd along from the teacher, in the back 
row). After the Nazis arrived in 1938, Jewish children were segregated from 
their non-Jewish peers and Keller, then in his final year at school, was 
imprisoned and beaten during the Kristallnacht pogrom. Thanks to his 
English brother-in-law, he managed to escape to London, where he 
established a productive career as a provocative thinker, writer and 
broadcaster on music. One of his most memorable broadcasts was 

his 1974 account of his escape from 
Vienna – scan the QR code below to 
hear this via your mobile phone. 

Photographs of Hans Keller (1937) and Hans Keller’s school 
class (1931) courtesy of the Cosman Keller Art & Music Trust.

There were many different factors that drove people 
away from Nazi Europe, or pulled them to Britain. 
The Nazi party’s persecution of racial, social and 
political groups, created a toxic atmosphere. Some 
individuals saw career opportunities in the United 
Kingdom, as well as an escape route from troubling 
political developments. For Jewish people on 
the other hand, the question of whether or not to  
attempt escape would become a matter of life  
and death. Legal routes to visas and permits 
became more and more restricted, and refugee 
organisations had to take desperate measures 
— including the forgery of documents — to 
get people out. The Kindertransport brought 
around 10,000 children to Britain, but  
often their parents had to stay behind; many were 
murdered in the Holocaust. Refugees were not  
permitted to accept paid employment, so many  
undertook war work and charitable activities.  
Often, it was not until the late 1940s that refugees 
were granted British citizenship. 
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Many musicians featured in this 
exhibition were listed in this book, 
Jews and Music: With the ABC 
of Jewish and non-Aryan musical 
zealots.  Shockingly, the book 
includes the addresses of the 
musicians listed, thereby putting them 
at risk of attack. It was partly due 
to his inclusion in the first edition of 
this volume that Peter Gellhorn, for 
example, decided to flee to Britain.

Peter Gellhorn (1912-2004) 
left Berlin in 1935 under the guise 
of a ‘holiday in England,’ two years 
after the Nazis took control of 
Germany; he was persecuted due 
to Jewish heritage on his 
father’s side. Gellhorn had 
finished his music studies in 
the city in 1934 and he left 
behind the beginnings of a 
promising musical career. 
He was awarded this medal 
by the Prussian Academy 
of the Arts ‘for outstanding 
accomplishments of Prussian 
Art Students.’

Nazi-published book, Jews and Music, second ‘improved 
and extended’ edition

Gold Medal and photographic portraits of Peter Gellhorn 
courtesy of Mary Gellhorn

Ferdinand Rauter (1902-1987) was a multi-talented 
individual – a pianist, composer, music critic, educator and 
expert on mushrooms. He left Germany in 1929, after forming 
a long-standing musical partnership with the Danish-Icelandic 
singer Engel Lund, with whom he toured frequently and who 
is pictured with him in this photograph. Rauter was personally 
opposed to the Nazis, but left predominantly in order to seek 
opportunity elsewhere. He used this passport on his wide-
ranging travels throughout Europe and beyond.

The speech pictured below was delivered by Rauter to the Musicians’ Refugee 
Committee, and describes conditions in internment. The Committee included 
prominent British and émigré musical figures, including 
pianist Dame Myra Hess, conductor Adrian Boult and the 
composer Ralph Vaughan Williams. It advocated on behalf of 
interned refugee musicians and aimed to secure employment 
opportunities for them.  

Hans Gál (1890-1987) was a well-established, well-
regarded composer in his native Austria and in Germany, 
where he was living at the time of the Nazi takeover. As 
a Jew, he was immediately dismissed from his post as 
director of the Mainz Conservatory in 1933. He returned 
to Vienna, but was again forced to flee in 1938, following 
the  Anschluß (the Nazi ‘annexation’ of Austria). Through 
these opera glasses, he watched many performances 
of his own operas all over Germany and Austria before 
they were banned by the Nazis.

Opera glasses belonging to Hans Gál courtesy of  
The Hans Gál Society and Eva Fox-Gál

Self-portrait by Joseph Horovitz (1944)  
Courtesy of Anna Horovitz

Joseph Horovitz (1926-2022) was born 
in Vienna in May 1926. He was eleven when 
the Nazis marched into the city; he and his 
family immediately fled to England via Italy and 
Belgium, fearing for their safety as Jews. Horovitz 
went on to study at Oxford during the war (during 
which time he taught music appreciation to the 
troops), and afterwards at the Royal College of 
Music and with Nadia Boulanger in Paris. He 
became a renowned composer and educator, 
who taught at the RCM for decades. As a young 
man he was a gifted artist as well as musician, 
financing his studies in Paris by painting portraits. 
Here is his own self-portrait, painted while he was 
an undergraduate at Oxford. 

Speech delivered to Musicians’ Refugee Committee and 
Ferdinand Rauter’s Passport courtesy of the Music and Migration 
Collection, University of Salzburg, and Andrea Rauter
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