COMICS

by Giada Peterle

The Music, Migration and Mobility team have
worked with Giada Peterle of the University of
Paduaq, ltaly, to develop a series ot comic books

inspired by our research.

Dr Peterle has created work that represents ditterent

aspects of the internment of civilians by the British
state during the Second World War, a process in

which many of the musicians focused upon by our

It comes In waves
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THE SEAGULLS ARE IN A CORIOUS MOOD
MAYBE THEY ARE GETTING T00 MUCH FOOD...
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project were caught up. Her work was inspired
by both the history ot internment in general and,
particularly, the musical revue What a Life!, which
was produced and performed by inmates of Central
Camp in Douglas on the Isle of Man; the composer

Hans Ga

this panel, you can see several of the works created

wrote the music for the performances. On

by Dr Peterle and read her reflections on her work.

SOMEONE FAMILIAR... N I AN
JUST A SEAGULL

..WHO ONTILL YESTERDAY
WAS A NEIGHBOUR,
VERY NEAR AND DEAR

BT I CAN
STILL HEAR
THE NEWS

AND AS A
FREE-FLYER...

..l CAN'THELP
BUT ASK MYSELF

WHY ARE
OVERNIGHT HOMAN BEINGS
BECOMES BEHIND THE WIRE?
AN ENERY...

..JUST BECAULSE
OF FEAR

History comes in waves. Over and over, in wartime even familiar figures seem to cast unsettling shadows on the ground, and the fear of otherness takes over. Inspired by Hans Gdl’s The Song of the
Barbed Wire, this comics story observes the dreadful absurdities of human behaviour during wartime from the detached perspective of a seagull. In these pages, looking at the repetitiveness of human
history from above, the seagull sees the barbed wire coming back again and again along the coast as if it followed the recurring movements of the waves crashing against the shore.

Author: Giada Peterle. Text in left-hand panel is from the revue What a Life!

What a lifel

MUSIC MOVES

TENS OF THOUSANDS OF
GERMAN AND AUSTRIAN REFUGEES -
IT CROSSES BORDERS, FLED THE NATZI REGIME FOR S\ )
WHILE TRAVELLING BRITAIN, BUT MANY OF THEM WERE o9 j\
FROM MOUTH T MOUTH THEN INTERNED ASENEMY ALIENS \ W FOR THOSE AMONG THEM

A ¢ \\ WHO WERE MUSICIANS...

T WAS NATORAL (
10 KEEP ON PLAYING

HOSIC WAS A LIFELINE.

TODAY, WHEN MSIC
) IT GAVE THEM A GLIMPSE
RESONATES ALONG THE PROMENADES OF THEIR LIFE QUTSIDE THE CAMP...

OF THE ISLE OF MAN...

.. THEIR MEMORIES TRIED TO MOVE AWAY, KD
R AN EC 10 FLEE WITH THEIR MUSICAL NOTES
onf HTEH/:E P%{,,HO EVEN IF THEY WERE STOCK INSIDE THE CAMP
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FOR THOSE CRAMMED INTO THE CANe,
MUSICAL PERFORMANCES SOMETIMES
OFFERED AN OPPORTONITY T0 LEAVE
THEIR CONFINEMENT, JOST FOR A WHILE

INTERNEES WORKED FRANTICALLY

T0 DELIVER PERFORMANCES FOR THE STAGE G
o _ THEY WORKED SO HARD, WRITES GAL
g IN HIS DIARY, THAT THE UNCEASING MUSIC
; PLAYING HAD BECOME A NUISANCE FOR
B SOME COMRADES IN THE CENTRAL CAMP

GAL HIMSELF WAS ASKED T0 COMPOSE THE MOSIC \ /

FOR A COMIC REVOE CONCEIVED BY HIS FRIEND, / _

THE FILM DIRECTOR GEORG HOLLERLING... y V&
THE COMEDY OF THE REVUE WAS AN IRONIC
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 OVER AT THE PALACE HOTEL, WHERE
THE AUTHORITIES HAVE THEIK SEAT..

o s THERE IS A LARGE, BEAUTIFUL THEATRE THAT 6
HOLDS ABOUT 2000 SPECTATORS r
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WE HAVE GOT PERMISSION
10 ORGANIZE A CONCERT THERE

. AND THIS TASK KERT HIM OCCUPIED EVEN WHEN
HOSPITALISED BECAUSE OF A SEVERE SKIN DISEASE

WKART

FOR AN ANSWER, AND WHEN HE IS SO
CRAFTY AS T0 HAVE A GOOD IDEA,
HE ALWAYS WINS ME ROOND
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VESTERDAY HE BROUGHT HE ONE
THAT 1 FOOND FASCINATING

THE PALACE THEATRE
WAS A BORDERLAND

WHERE THE SOUND OF THOSE LIVING INSIDE THE FENCE
REACHED THE EARS OF THOSE ON THE QUTSIDE

L N ,
~HE NOW WANTS 10 PUT
~THIS BALLAD SINGER WITH
THE BARBED-WIRE HAR?
~ ON STAGE IN FRONT OF
4 THE DROP CORTAIN

~ HE 1S T0 TELL THE STORY
OF OUR ADVENTURES AND
IMPRISONMENT

OMETIMES THEY FOUND
0LD PIANOS IN
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THE BOARDING HOOSES ! OTHER TIMES INTERNEES' \
= 3 OWN INSTRUMENTS WERE

ALLOWED T0 CROSS
THE BORDER OF THE BARBED THE WELL KNOWN COMPOSER HE HAD TO FLEE «.AND IN MAY 1940
WIRE FENCE... HANS GAL WAS AMONG THEM FROM AUSTRIA HE WAS FORCED TO TAKE
10 THE UK... ‘ ANOTHER JOORNEY...
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) \ .10 BE INTERNED IN DOUGLAS,
9 ON THE ISLE OF MAN.

V| HANG ABOVE THE ABYSS
...BRINGING THE SOULND 3 b L L
OF THEIR NORMAL \d S EATNG BERRES
LIVES INTO THE CAP V <
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FOR A FLUTE AND TWO VIOLINS... g2

THE ENTIRE HIERARCHY OF THE
CAMP? MARCHED ON STAGE

THIS SLIGHT DISTANNCING IS~ FEELINGS AND LIFE OF
SOFFICIENT T0 LET ONE'S OMN ALL OF US AT THAT Tine
LIFE, WITH ALL ITS TRAGEDY, :

ARPEAR AS A FARCE

COMVERNMYLEE
WAV | BEEN AS GRATEFOL

HIS HUSIC AND DIARY ~HAVE | BEEN AS GRATERUL
PROVIDE VIVID TESTINONIES G

0F THOSE HARD S

MONTHS IN INTERNMENT N /W
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~ MOSIC CAN SOMETIMES
- - , STILL MAKE ME FORGET, AND THERE
IN SOBER MOMENTS 8 , IS ALWAYS PLENTY OF THAT
1115 CLEAR T0 ME \

. THAT LA MAD

HERE 1 AM, WRITING MUSIC,
COMPLETELY SUPERFLOOUS, ‘\ ‘
RIDICOLOUS, FANTASTIC MUSIC \ \ WHILE THE CAMP POPULATION SHIFTED AND
) § — CHANGED, AND INTERNEES WERE MOVED
~ ..WHILE THE WORLD IN AND OUT WITH SOITCASES IN HAND...

IS ON THE POINT —

..fREE PEOPLE KEPT ON STROLLING
ALONG THE PROMENADE ON THE SEASIDE

THEIR TRAJECTORIES ONLY
SEPARATED BY THE BARBED WIRE

~ INTERNEES COME 00T
OF THEIR CAGE, INTO THE ILLUSION
OF FREEDOM, INTO THE THEATRE

THE CORTAIN RISES, ONE SEES
, A BARBED-WIRE FENCE,
// OUR BARBED WIRE, OUR CAGE
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THE REVUE HAD A )
DOCUMENTARY VALUE... IT WAS THE ARTISTIC EXPRESSION ‘
N OF LIFE N INTERNEMENT , e
AND WE OURSELVES, PEOPLE LIKE US,
~ ENTER, POOR WRETCHED INTERNEES WITH
THER LITILES SUITCASES
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SITTING CLOSE T0
\ AND IN FRONT OF THEIR
‘ FELLOW SUFFERERS, BUT EVEN THE STAGE WAS A CAGE
THE INTERNEES WERE
BOTH PROTAGONISTS
AND SPECTATORS
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THEY SEE THEMSELVES IN
THE MIRROR OF MUSIC...

M
..WHICH REFLECTS THE

AND WHEN THE MUSIC STOPRED,
THEY WENT ALL BACK TO THE CAMP

The musical revue What a Life! and the diary Music Behind Barbed Wire by Hans Gél are precious textual sources which reconstruct lite in British internment camps. These comics pages help us fill in some
gaps in the historical sources, visualising the performances and the mobilising power of music. Music moved, at the time, when it resonated from behind the barbed wire, across the Isle of Man. It allowed

internees to exit the camp, and to enter the theatre for just one night. Music moves us, today, as it reminds us of that time.

Author: Giada Peterle. Text in brown speech bubbles is from Hans Gél's internment diary, Music Behind Barbed Wire

The memory game

THE MEMORY GAME IS A CARD GAME IN WHICH ALL OF THE CARDS ARE LAID FACE DOWN ON A SURFACE.

THE CARDS CAN BE SPREAD 0UT ANYWHERE,
SUCH AS ALL AROUND A Roon...

..A CITY, OR A COUNTRY.

A MAN AND A CHILD,
HAND IN' HAND.

A HAND HOLDING
A SUITCASE.

FINGERS MOVING LIGHTLY
ON PIANO KEVYS.

EACH CARD IS A FRAGMENT OF A REFUGEES LIFE.

THE GAME ENDS WHEN THE LAST PAIR HAS BEEN PICKED .

WHEN HUSIC
EVOKES EMOTIONS
THAT TRIGGER

THE PLAERS
MEMORY PROCESS.

IF THEY ARE OF THE SAME COLOR
OR EVOKE SIMILAR GESTURES,
THEN THE PLAYER WINS THE PAIR,
COLLECTS THE CARDS,

AND PLAYS AGAIN.

B THE LAST FRAGHENT
IF THE CARDS CREATE ASSONANCES AND ks ttn RECONTOSED

ENHANCE THE MEMORY PROCESS, , .
THEN THE PLAYER RECOMPOSES THE FRAGMENTS 'E",‘,‘é{é,.?f,{{"“"“ g g
10 REMEMBER AGAIN. MELODY. S

THERE 1S NO WINNER.

Like a comics page, memory is an archive made of gaps and holes, of unpredictable connections and resonances. In these pages, hands function as a red thread that helps to connect fragments of those
everyday lives that were interrupted and deeply changed by internment. If each hand holding a suitcase is a series of broken relations, each gesture on a piano key evokes a note, resonating loudly to

invoke memories of life as it was outside the camp. Each panel is a card that invites you, reader, to play this memory game and create your own associations and meanings.

Author: Giada Peterle




